“I was feverishly looking for an 1deal, my
ideal of beauty and perfection.” San



HAG ON THE POLYVINYL ARMGHAIR

oil on canvas, 100 X 80 cm
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“Fairy 1s a woman, and her body is both
haptic and emotional. At the same time
she represents fear and desire, when she is
a matriarchic ruler, an Amazon woman
warrior, a male castrator, emancipatoress,
when she becomes important in the society,
when she 15 a mother providing for her
kind. Yet, she can also be a witch fairy, a
night moth, attracted by light; a hag like
a warning or hope, like a day or nmight.”

Dejan Mehmedovid
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“Joze Sajn’s art expresses a deeply
rooted gap between prime nature and
contemporary civilisation. As an involved
artist Sajn warns us against the fatal
dilemma which man finds himself faced
with at the turn of the third millennium:
should man preserve his symbiosis with
vital nature or drown in a confused
whirlpool of ecological disasters. In this
view, the messages of many of Sajn’s
paintings seem to be deepened, up-to-
date, with humoristic accents and a spice
of irony. They can also be provocative,
but always impregnated with humanistic
ethics.”

Janez KRavcic
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PLASTIC BAG
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“The plastic shopping bag, dipped into
paint, covered 1n layers of aquarelle colours,
changes mto a meaningful symbol, an
attribute to excessive commercialism. Besides
this symbolic object which represents the
material content of the painting, there are
two other iconographic accents. Open,
toothed woman’s mouths are a subconscious
reminiscence of a medieval motif of hell’s
mouth. Typified, fashionable women’s faces
which occasionally appear as narrative
mediums come from the world of films and
video spots. They help Joze Sajn to modernise
and update the ancient medieval morals.”

Tvan Sede
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“The suggestive eyes of Sajn’s
women look upon us wvigilantly
and piercingly as if wanting to
establish contact between our
and their (veiled) spiritual world.”

Tvan Sedey
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KARST FAIRY
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